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Kavramsal temeli1 2020 yilinda KARAN- 
TINA kolektifi? (izmir) ile Meeting Points? 
(Sofya) ortakliginda, Civil Society Exchan- 
ge‘ destegiyle atillan KONSERVE, somut 
olmayan kirsal kilttrel miras unsurlarina 
sanatsal midahaleyle gérinurlik kazandir- 
may! hedefleyen bir degisim ve misafirlik 
program! ag olarak faaliyet gésteriyor. 


Kiiresellesmenin yol a¢tigi sosyo-kiltirel 
degisimlerin ve ekonomik krizlerin sonu- 
cunda kéylerde yasayan nifusun gecimini 
kazanmak icin kentlere y6nelmesi, kilttrtin 
de kentleserek tek tiplesmesine ve mer- 
kezilegsmesine yol aciyor. Tek tiplesme ve 
merkezilesme, kirsala ait somut olmayan 
kulttrel miras unsurlarinin 6zginligtiint 
siliklestirirken ve yerinde devamliligini sek- 
teye ugratirken, merkezden uzakta yasayan 
kesimlerin kiltiire esit erisim hakkini riske 
atiyor. KONSERVE ag), bu tespitten hare- 
ketle, 11 Ulkeden 30 aktivist, sanat kolektifi 
ve sivil toplum kurulusunun katilimiyla du- 
zenledigi cevrimigi galistaylardan® elde edi- 
len sonuglarin tsiginda farkli cografyalarda 
biriken deneyimleri Tirkiye’den istirakcile- 
rin araciligtyla sahaya tasiyor. 
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SCOPE 


KONSERVE, having its conceptual foundation1 
laid in partnership with KARANTINA? collective 
(Izmir) and Meeting Points? (Sofia) with the 
support of the Civil Society Exchange? in 2020, 
operates as a network of exchange and residency 
programs aiming to give visibility to intangible 
rural cultural heritage elements through artistic 
intervention. 


In the wake of socio-cultural changes and 
economic crises caused by globalization, the 
population living in the villages heads towards 
the big cities to earn a living, thus bringing forth 
the urbanization and centralization of culture. 
Standardization and centralization obscure the 
uniqueness and authenticity of rural intangible 
cultural heritage elements and interrupts their 
local continuity, whilst putting the equal access 
to culture right in risk for those living away 
from the centre. Considering this fact, the 
KONSERVE network carries the experiences, 
which are accumulated from different 
geographies by means of online workshops? 
organized with the participation of 30 

activists, art collectives and non-governmental 
organizations from 11 countries, into the field in 
collaboration with associates from Turkey. 


HEDEFLER 


ilk edisyonu 2022 yilinda Teos Kiiltiir Sanat 
Dernegi® yiiriitiiciliigiinde, KARANTINA 
kolektifi” ortakliginda CultureCIVIC® hibe 
program destegiyle gerceklesen “KON- 
SERVE: Kentler Arasi Sanat¢i Degisim ve 
Misafirlik Program"; 


Somut olmayan kirsal kilttrel mirasa ait 
degerlere sanat yoluyla gériindrlik kazan- 
dirmay!; 


Kirsal bélgelerde yasayanlari pasif kiltir 
izleyicisi olmaktan ¢ikartarak yerel yarati- 
ciliga alan agmay! ve kiltire erisim hakkin1 
herkes icin mimkitn kilmay1; 


Kusaklararasi deneyim aktarim! baglamin- 
da, folklorik degerlerle yerele 6zgti ekolojik 
pratikleri sanatsal Uretimin pargasi haline 
getirmeyi; 


Ortak yaratima alan agarak kirsalda kiltir 
uretimine katilimi ve erisimi guglendirmeyi; 


Orta vadede kéylerin kilttirel agidan can- 
lanmasi igin kentler arasi dayanigsma aglar 
kurmay1; 


Sanatsal ve organizasyonel pratikler bag- 
laminda, farkli sehirlerde faaliyet g6steren 
istirakciler arasinda deneyim paylasimina 
olanak taniyacak araclar ve mecralar olus- 
turmayl; 


Somut olmayan kiltirel miras alaninda 
calisan birey ve kurumlara basvuru kaynagI 
olacak ciktilar Gretmeyi; 


Bagimsiz sanat organizasyonlartyla yerel 
y6netimleri ortak calismaya 6zendirmeyi; 


Yeni istirakcilerin katilimiyla KONSERVE 
aginin sehirler ve uluslararasi kapsamin| 
genisletmeyi hedefliyor. 


YONTEM 


KONSERVE ag, sanatgilarin, istirakgilerin, 
kéy halkinin ve faydalanicilarin misafirlik 
programlarinin tasarim ve uygulama su- 
recinde esit bigimde s6z sahibi olmasina 
6zel 6nem veriyor. Kesif gezilerini takiben 
dizenlenen cevrimici oryantasyon toplan- 
tilar! sanatcilara konuk olacaklari bélgenin 


GOALS 


“KONSERVE: Inter-City Artist Exchange 

and Residency Program’, the first edition of 
which was executed in 2022 by Teos Culture 
and Arts Association6 in partnership with 
KARANTINA collective and with the support of 
CultureCIVIC7 grant program aims: 


To give visibility to the values of intangible rural 
cultural heritage through art; 


To create space for local creativity and to enable 
the use of the right to access to culture for all, by 
removing those living in rural areas from being 
passive cultural spectators; 


To invigorate folkloric values and locally 
specific ecological practices by means of 
artistic production through intergenerational 
experience sharing; 


To strengthen the cultural participation and 
access to cultural production in the countryside 
by opening up spaces for co-creation; 


To establish inter-urban solidarity networks for 
the cultural revival of villages in the medium 
term; 


To create tools and channels that will enable 
experience sharing among the participants 
operating in different cities, by means of artistic 
and organizational practices; 


To produce outputs that will be a source of 
reference for individuals and institutions 
working in the field of intangible cultural 
heritage studies; 


To encourage independent arts organizations 
and local governments to work together; 


To expand the local and international scope of 
KONSERVE network with participation of new 
stakeholders. 


METHODOLOGY 


KONSERVE network puts a special emphasis 

on ensuring that artists, associates, villagers 
and beneficiaries have an equal say in the 
design and implementation of residency 
programs, focused on arts and culture. The 
online orientation meetings organized following 
the field expeditions raise awareness of the 
intangible cultural heritage elements, ecological 
values and social sensitivities of the region 
where the participant artists will be “guests”, 


somut olmayan kilttirel miras unsurlari, 
ekolojik degerleri ve sosyal duyarliliklart 
hakkinda farkindalik kazandirirken, farkli 
kentlerden programa sanatc! secen istirak- 
cilerin s6z konusu bélgeleri derinilemesine 
tanimasina, birbiriyle bag kurmasina imkan 
taniyor. Bilesenlerin gériis ve degerlendir- 
melerini 6zgiirce ifade etmesine alan agan 
bu toplantilar programin ¢6zim odakli bir 
yaklasim dogrultusunda ilerlemesini saglar- 
ken, sehir koordinat6rleri ve yerel kolaylas- 
tiricilar, sanatg¢ilari misafir olduklari bélgey- 
le uyum icinde, bélge sakinleriyle iletigim 
halinde tretime tesvik ediyor. “KONSERVE: 
Kentler Arasi Sanat¢! Degisim ve Misafirlik 
Program”, bu yaklasimla gevreden izole 
sekilde Uretimi esas alan misafir sanate! 
programlarinin aksine, sanatgilari dogayla 
ig ige bir ortamda, kentsel gerilimden uzak- 
ta, dayanisma icerisinde ve kéy halktyla is 
birligine giderek is Uretmeye tesvik ediyor. 
Misafirlik program stresince ayni Uretim 
alanini paylasan sanatcilar, béylece birbirle- 
rinin ig Gretme pratiklerini yakindan tanima 
sansina erisirken giindelik hayatin getirdigi 
telaslarin istesinden imeceyle geliyor. 


Misafirlik programlarinin tamamlanma- 
sini takiben kent merkezinde diizenlenen 
sergiler, sosyal medyada yapilan giinlikk 
paylasimlar, yapim ekibinin KONSERVE’nin 
surdtrtlebilir dokimantasyon ilkesi dog- 
rultusunda Urettigi cift dilli yayin, podcast 
ve belgeseller sanate¢ilarin, istirakgilerin ve 
agin géortintrligtinud giiclendiriyor. 


while allowing the associates who select artists 
from different cities to get to know the regions 
in question in depth besides connecting with 
each other. These meetings, which allow the 
stakeholders to express their opinions and 
assessments freely, also ensure that the program 
proceeds in line with a solution-oriented 
approach, while the city coordinators and local 
facilitators encourage artists to produce in 
harmony with their host region and with its 
residents. Through this approach, “KONSERVE: 
Inter-City Artist Exchange and Residency 
Program’, encourages artists to produce in 

an environment intertwined with nature, 

away from urban tension, in solidarity and 
cooperation with the village residents, different 
from the residency programs based on artistic 
production in an isolated environment. The 
artists share the same studio and living space 
during the residency program; thus benefiting 
from the opportunity of getting to know each 
other's practices closely and overcoming the 
rushes of daily life in unity. 


Exhibitions held in the city centre after the 
completion of the residencies, daily posts on 
social media, bilingual broadcasts, podcasts 
and documentaries produced by the production 
team in line with KONSERVE's sustainable 
documentation principle strengthen the 
visibility of artists, participants and the 
network. 


‘konserve/koHcepBa 2020- 
21 proje yayinini https:// 
archive.org/details/konser- 
ve-2020-2021 adresinden 
indirebilirsiniz. 

2 karantinamekan.com 

3’ meetingpoints.bg 


* civilsocietyexchange.org: 
“[CSE] Program, aims to 
support the capacity stren- 
gthening of the civil society 
organizations and civil initia- 
tives. It intends to contribute 
to the formation of a resilient 
civil society through suppor- 
ting stronger relations among 
the CSOs and civil initiatives 
based in Turkey and EU. The 
goal of the program is to 
develop the capacity of CSOs 
from Turkey and Europe by 
providing them international 
mobility possibilities, as well 
as space for mutual learning.” 


5 youtube.com/konservepro- 
ject 

6 facebook.com/teoskultur- 
sanatdernegi 


7 karantinamekan.com 


® culture-civic.org 


‘ konserve/KOHCepBa 2020-21 
project publication can be 
downloaded from https:// 
archive.org /details/konser- 
ve-2020-2021. 


2 karantinamekan.com 
5 meetingpoints.bg 


4 civilsocietyexchange.org: 
“[CSE] Program, aims to support 
the capacity strengthening of the 
civil society organizations and ci- 
vil initiatives. It intends to contri- 
bute to the formation of a resilient 
civil society through supporting 
stronger relations among the 
CSOs and civil initiatives based 
in Turkey and EU. The goal of the 
program is to develop the capacity 
of CSOs from Turkey and Europe 
by providing them international 
mobility possibilities, as well as 
space for mutual learning.” 


5 youtube.com/konserveproject 


® facebook.com/teoskultursa- 
natdernegi 


7 culture-civic.org 


= OO® Es ss > > es > ee ee ee ees > ees > ee es > OO OO 


faaliyetler 


activities 


a OO> > ee > es > es > es > ee es > 0 ee 0) ee 


MISAFIRLIK PROGRAMLARI 
izmir Misafirlik Program 


10 - 22 Mayis tarihleri arasinda Seferihisar 
ilgcesine bagli G6dence kéylinde gercek- 
lesen program, izmir’den Baris B. Atal ile 
Emre Evcimen’i, Mersin'den Derya G6- 
zukizil'!, Diyarbakir’dan Hediye Yasar ve 
Mahmut Giltekin’‘i agirladi. Yoreye 6zgii el 
islerinden, anlatilardan, kadin dayanigsma- 
sindan, tarimsal gereksinimlerden ve ig gé¢ 
hareketlerinden esinlenen sanatcilar, misa- 
firlik sUresi boyunca agirlikli olarak kamusal 
alanda gésterilen yerlestirmeler Uretmeye 
odaklandi. 


Sonuc¢: 


- Misafirlik programi mekanina komsu kéy 
sakinleri, sanatg¢ilari dile getirdikleri somut 
ihtiyaclar izerinden yapit Uretmeye y6énlen- 
dirdi. 

- Kéy kadinlari, geleneksel anlatilara, giin- 
delik telaslara ve kadinlar arasi dayanigsma- 
ya odaklanan sanatc¢ilarla i¢cten bir is birligi 
sergilerken cocuklarla gengler, iki yerlestir- 
menin asamblajina katkida bulundu.’ Sanat- 
cilar bu sinerjiden hareketle biri gl kombi- 
nasyon olmak uzere, bes yapit Uretti. 


- Program boyunca kéy halkinin davetiy- 
le alti, sanatcilarin inisiyatifiyle iki sosyal 
bulusma gerceklesti. Bu etkinliklere hafta 
sonu izmir’den gelen ziyaretcilerle birlikte 
kéyden 75 kisi katildi. 


- Sanatgilar, misafirlik programinin son 
giiniinde kéy kahvesinde agirlikli olarak 
kadinlarin katildigi agik stidyo ziyaretinde 
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RESIDENCY PROGRAMMES 
Izmir Residency Programme 


The program, which took place between 10th 
and 22nd of May 2022 in Gédence village of 
Seferihisar district, hosted Baris B. Atal and 
Emre Evcimen from Izmir; Derya Géziikizil from 
Mersin; Hediye Yasar and Mahmut Giltekin 
from Diyarbakir. Inspired by local handcrafts, 
narratives, local solidarity networks of women, 
agricultural needs and internal migration 
movements; the artists focused on producing 
installations that were mainly displayed in 
public space during their residency. 


Results: 


- The residency program encouraged the artists 
to produce works, based on the concrete needs 
the village residents expressed. 


- Village women collaborated candidly with 

all the resident artists, while children and 
youngsters contributed to the assembly of the 
two installations.1 Based on this synergy, the 
artists produced five artworks, one of which was 
a combination of three. 


- During the program, 6 social gatherings were 
held at the invitation of the village people and 
2 by the initiative of the artists. These events 
were attended by 75 people in total, including 
residents of the village along with weekenders 
from Izmizr. 


- On the last day of the residency program, the 
artists presented their works to the public with 
an open studio visit attended mainly by women 
in the café of the village and during the speech 
held at Seferi Kecgiz Culture House; the artists 
openly shared their insights and remarks on flow 


urettikleri yapitlari halka sundu; Seferi Keci? 
Kultdr Evi‘nde diizenlenen konusmada mi- 
safirlik programindan edindikleri deneyim- 
leri tartismaya acti. Bu iki etkinligi 68 kisi 
izledi. 


of the residency programme. Overall 68 people 
attended to these events. 


- Female residents of the village clearly 
declared their demand on continuation of the 
programme, in the following years. 


- Kadinlar basta gelmek Uzere kéy halki, 
proje ekibinden programin sonraki yillarda 
devamini talep etti. 


5 ad 


KENTLER ARASI 
SANATGI DEGISiIM ** 
VE MIsSAFIRLIK 
PROGRAMI AGI 


RHR = 7.27225 ae 


Canakkale Misafirlik Program! 


9 - 30 Haziran tarihleri arasinda Ayvacik 
ilgesine bagli Kugukhisun, Cetmibasi ve 
Adatepe kéylerinde gergeklesen program, 
izmir’den Ozgiir Demirci’nin yani sira is- 
tanbul’dan Fatma Seda Gékce, idil Acim ve 
Umut Sevgil’t agirladi. Yorenin florasindan, 
faunasindan, yerel belleginden, giindelik 
yasam doéngiistinden ve ekolojik pratikler- 
den esinlenen sanatgilar, misafirlik stiresi 
boyunca video, gagdas dans ve ses tasarim| 
uretimine odaklandi. 


Sonuc¢: 


- Uc kéy arasindaki toplu ulasim olanaklari- 
nin getirdigi kisitlar ydziinden ancak bizzat 
6rgitledikleri sosyal bulusmalar Uzerinden 
iletisimi sUrdtren sanatcilar, daha cok bi- 
reysel tretimlere y6neldi. Dért sunumla ti¢ 
dogaclama performans! i¢geren acik stiidyo 
ziyareti - sanatg¢i konusmasina 36 izleyici 
katildi. Program siiresince dort video, bir 
ses tasarimi ve bir cagdas dans performan- 
si Uretildi. 


- Bu kapsamda bir programa ilk defa istirak- 
cilik eden Camtepe Ekolojik Yasam Merkezi, 
2023 yilinda benzeri bir organizasyona ev 
sahipligi yapmak icin irade bildirdi.* 


Canakkale Residency Programme 


The program, which took place between 

gth and 3oth of June 2022 in Kugitkhtisun, 
Cetmibasi and Adatepe villages of Ayvacik 
district, hosted Ozgiir Demirci from Izmir 
besides Fatma Seda Gékce, Idil Acim and 
Umut Sevgiil from Istanbul. Inspired by the 
flora, fauna, local memory, daily life cycle and 
ecological practices of the region; the artists 
focused on video production, contemporary 
dance and sound design, during their stay. 


Results: 


- Due to the restrictions imposed by the 

weak public transportation system between 
three villages; the artists, who could 
maintain communication only through social 
meetings they personally organized, turned 
to individual productions. 36 spectators 
attended to the open studio visit -which 
included three improvised performances with 
four presentations- and the artist talk. During 
the program, four videos, a sound design 
work and a contemporary dance performance 
were produced. 


- Camtepe Ecological Life Center, which 
participated in a program for the first time 
in this frame, declared its will to host similar 
organizations in 2023.5 
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Bursa Misafirlik Program 


2 - 22 Temmuz tarihleri arasinda Niliifer 
ilcesine bagli Misi k6ytinde gerceklesen 
program, izmir’den Esra Okyay ve Ezgi Ya- 
kin’, Canakkale’den inan Mayis Aru’yu ve 
Diyarbakir’dan Devrim Demir’i agirladi. Y6- 
renin kirsal mimarisinden, ge¢misi asirlara 
dayanan anlatilarindan ve sosyal dokuda 
yasanan degisimlerden esin alan sanatgilar, 
yerlestirme, tekstil, harita ve muzik temelli 
isler Uretti. 


Sonuc¢: 


- Dizenlenen tg sosyal bulusmaya sekiz; 
cocuklarla gerceklestirilen iki atélyeye yedi; 
kagit Uretim atdlyesine alti; Nilufer Bele- 
diyesi‘nin ilgili birimlerinden temsilcilerin 
katilimiyla dizenlenen agik stiidyo ziyareti - 


Bursa Residency Programme 


The program, which took place in Misi (Mysia) 
village of Niltifer province between 2nd and 22nd 


of July 2022 hosted Esra Okyay and Ezgi Yakin 
from Izmir; Inan Mayis Aru from Canakkale and 


Devrim Demir from Diyarbakir. Inspired by the 
rural architecture of the region, its centuries-old 
narratives and changes in the social fabric, the 
artists produced works based on installation, 
textile production, D.1Y publishing and music. 


Results 


- 8 people attended to 3 social gatherings; 7 
people attended to 2 workshops held with 

local children; 6 people attended to the paper 
production workshop; 14 people attended the 
open studio visit — artist speech organized with 
the participation of representatives from the 
relevant units of Niliifer Municipality. 


‘Bu yerlestirmeler, Kasim 
2022'ye kadar kéy meydanin- 
da kaldi. 


2 seferikeci.com 


> Camtepe Ekolojik Yasam 
Merkezi, bu deneyimden 
hareketle 9-14 EylUl 2023 ta- 
rihleri arasinda CultureCIVIC 
Yerel Projeler Hibe Programi 
destegiyle IDEA ‘23 adli prog- 
rama ev sahipligi yapacak. 
CazKedisi dergisinin imtiyaz 
sahibi Abdilhalim Yazici’nin 
koordinasyonunda, yayin 
kurulu Uyesi ve etkinlikler 
koordinatéru Sarp Keskiner'in 
yapimciliginda hayata gece- 
cek program, geriye yenilene- 
bilir enerji kullanimina 6ncelik 
veren, dogaya minimum mi- 
dahaleyi 6nceleyen, izleyici ile 
sanatg! arasindaki bariyerleri 
kaldirmay! amacglayan, tliike- 
tim kultUrtntin yerine kolektif 
Uretimi koyan, maksimalist 
yaklasimlardan uzak bir mo- 
del birakmay! hedefliyor. 


sanatg¢! konusmasina ise on dort kisi katildi. 
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- Within the scope of the program, a handmade 


- Program kapsaminda tamamen dogalma- map composed of completely natural materials 


teryaller igeren el yapim bir haritayla risale, 
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anda booklet, a handcrafted weaving, a ' These installations remained 
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bir el isi dokuma, bir giincel sanat yerlestir- 
mesi, bir resim ve bir gocuk sarkis1 Uretildi. 


contemporary art installation, a painting anda 
children’s song were produced. 


in the village square until 
November 2022. 


* seferikeci.com 


3 Based on the experience obta- 
ined; Gamtepe Ecological Life 
Center will host the program 
called “IDEA ‘23” in mid-Sep- 
tember 2023, with the support 
of CultureCIVIC Local Projects 
Grant Program. The program, 
which will be realized under 
the coordination of Abdilhalim 
Yazici, the concessionaire of 
CazKedisi magazine, and under 
the production of Sarp Keski- 
ner, a member of the editorial 
board and the coordinator of 
events, aims to leave behind a 
model that prioritizes the use 
of renewable energy, minimum 
intervention in nature, aims to 
remove the barriers between 
the audience and the artist, rep- 
laces the consumer culture with 
collective production, and is far 
from maximalist approaches. 
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CEVRIMiCi OTURUMLAR 


30 Agustos ve 27 Eylil tarihlerinde Aysegil 
Giing6ren, Aysim Turkmen, Gilden Karabu- 
dak ve Aliye Burcu Ertung’un katilimiyla dii- 
zenlenen oturumlar', “Kavramsal Anlamda 
Somut Olmayan Kiltirel Mirasa Bakis” ve 
“Kirsalin Somut Olmayan Kiltirel Mirasina 
Sanatla Miidahale: izmir’den iyi Ornekler” 
basligini tasiyordu. 


Gincel yaklasimlarin kilttrel miras alani 

ile folklor arasina koydugu mesafeye vurgu 
yaptiktan sonra izmir’in Naldéken mahallesi 
ile Sirince ve Barbaros kéylerinde ger¢cek- 
lestirdikleri galismalar hakkinda bilgi veren 
konusmacilar, somut olmayan kirsal kiltirel 
miras alaninda baskin cikan ezberci séy- 
lemlere vurgu yaparken, resmi kurumlarin 
benimsedigi yaklasimlarinin sahada Urettigi 
arazlara dikkat cekti.? 


Sonue: ilk oturuma 11, ikinci oturuma 7 izle- 
yici katildi. 


Suroy Ertung 


Bircan Akay -Garbarce Su KDRGrd Mirase 
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ONLINE SESSIONS 


The sessions organized with the participation 

of Aysegtil Giingéren, Aysim Tiirkmen, Gilden 
Karabudak and Aliye Burcu Ertung on August 
30th and September 27th in 2022 were titled as 
“Intangible Cultural Heritage from a Conceptual 
Perspective” and “Artful Intervention in the 
Intangible Cultural Heritage in the Rural Areas: 
Good Examples from Izmir” respectively. 


Participant speakers, after emphasizing the 
distance that current approaches put between 
the cultural heritage and folklore, gave 
information about the works they carried out 
in the Naldéken neighborhood of Izmir and 
the villages of Sirince and Barbaros; they also 
drew attention to the problems produced by the 
approaches adopted by official institutions on 
the field while emphasizing the rote discourses 
that dominate the field of intangible rural 
cultural heritage.! 


Results: Both sessions were followed by 18 
viewers. 


1[TR] Videolari youtube.con/ 
konserveproject adli kanalli- 
mizdan izleyebilirsiniz. 


? https://www.youtube. 
com/@konserveproject 


‘ Videos of online sessions can 
be watched from our Youtube 

channel youtube.con/konser- 

veproject 


SERGILER 


Ezgin Yakin'in olusturdugu kiiratéryel ¢er- 
ceve kapsaminda 11 Kasim 2022'de izmir'de 
Hayy Acik Alan‘da; 2 Aralik 2022’de Bursa, 
Nazim Hikmet Kiltiirevi’nde idil Acim’in 
canli performanslarina acilan sergiler, 14 
yapitla beraber Misi kbyinden on gocugun 
urettigi ekoprintlere ev sahipligi yapti. 


“Kap Aralamak" 


11 - 25 KASIM 2022 - HAYY ACIK ALAN, iZMiR 
2 - 25 ARALIK 2022 - NAZIM HIKMET KULTUR MERKEZi, 
BURSA 


Sanateilar: Baris B. Atal, Derya G6zukizil, 
Devrim Demir, Esra Okyay, Emre Evcimen, 
Ezgi Yakin, Hediye Yasar, idil Acim, inan Ma- 
yis Aru, Mahmut Giltekin, Ozgiir Demirci, 
Sarp Keskiner, Seda Gékce, Umut Sevgill 


“Kap! Aralamak” sergisi, CultureCIVIC des- 
tegiyle ve programin ulusal istirakcilerinin 
katkilariyla izmir (G6dence kéyii - Seferi- 
hisar) Canakkale (Adatepebasi, Cetmibasi, 
Kuctikhtisun kéyleri - Ayvacik), Bursa’da 
(Misi Kéyti - Niltifer) gergeklesen Kentler 
Arasi Degisim ve Misafirlik Programi’na 
katilan sanat¢ilarin deneyimlerinden dogan 
calismalari icgeriyor. Tirkiye’nin farkli sehir- 
lerden gelen on iki sanateinin kirsal kilttrel 
mirasin somut olmayan 6gelerinden esinle 
ve yerelle diyalog kurma cabasiyla Uretti- 
gi yapitlar, programin amagladigi sekilde 
11 Kasim - 25 Kasim 2022 tarihleri izmir, 
KARANTINA‘da; 2 Aralik - 25 Aralik 2022 
tarihleri arasinda Nazim Hikmet Kiltir Mer- 
kezi'nde izleyiciyle bulusuyor. 


“Kap! Aralamak”, misafir olarak gidilen yer- 
de iceriden disartya ya da disaridan igeriye 
bir iliskilenmenin olusturdugu alanlari ta- 
rifliyor. iki sey arasinda aciklik olusturmak 
yani bir konuya giris yapmak ve o konunun 
ilerlemesi adina umut tastyan bir iletisimi 
baslatmak, 6zen gerektiren bir girisimdir. 
Bu tanisma ve yakinlik kurma gayreti, ne- 
zaketi ve sahiciligi 6nceler. izmir, Canak- 
kale ve Bursa’ya konuk gelip yirmi bir giin 
boyunca bir arada yagsamay! deneyimleyen 
sanatcilarin konuk olduklari yere ait yasan- 
misliklardan dogan sergi, saha arastirmas! 


EXHIBITIONS 


Within the scope of the curatorial framework 

set off by Ezgi Yakin; the exhibitions hosting 

14 artworks and Idil Acim’s live performances 
besides eco-prints produced by ten children 
from Misi Village took place firstly at Hayy 
Open Space on November 11th in Izmir and then 
taken to Nazim Hikmet Culture House in Bursa, 
on December 2nd 2022. 


“Cracking The Door Open” 


NOVEMBER 11 - 25, 2022 - HAYY OPEN SPACE, IZMIR 
DECEMBER 2 - 25, 2022 - NAZIM HIKMET CULTURE HOUSE, 
BURSA 


Artists: Baris B. Atal, Derya Géztikizil, Devrim 
Demir, Esra Okyay, Emre Evcimen, Ezgi 
Yakin, Hediye Yasar, Idil Acim, Inan Mayis 
Aru, Mahmut Gultekin, Ozgiir Demirci, Sarp 
Keskiner, Seda Gdkce, Umut Sevgtil 


The exhibition “Cracking the Door Open" 
includes artworks born from the experiences 

of artists who participated in the “KONSERVE: 
Inter-City Exchange and Residency Programme” 
held in Izmir (Gédence-Seferihisar), Canakkale 
(Adatepebas1, Cetmibasi, Kiicikhtisun - 
Ayvacik) and Bursa (Misi - Niltifer) with the 
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gibi cesitli disiplinlerin 6ne sUrdtgu bilim- 
sel y6ntemleri takip etmekten 6te, estetik 
yaklasim ve duyarlikla deneyim, arastirma 
ve diyaloga dayanan pratiklerle hareket 
kazantyor. 


Kirsal hakkinda basmakalip bilgilerden ka- 
¢inmanin yolu, ancak yerinde kisisel baglam- 
lar kurmakla mimkin olabiliyor. Bu sebeple, 
kilttrel olanin katmanli yapisina bakarken 
cikan sonuglarin dogrudan bilgi nesnesi veya 
otantik bir kiltir nesnesi olmak yerine ilis- 
kisellik Gzerinde duran “agikliklarda” gezin- 
digini hatirlamak gerekiyor. Bu yolculuk ve 
misafirlik sureci, mekani anlamlandirmanin 
farkli yollarini ortaya cikariyor. Bir yerin cog- 
rafyasi, iklimi, bitki 6rtUst ve canli tirleriyle 
saGlanan bedensel temas, organik tanisiklik 
icin verimli baslangi¢lar sunuyor: Umut Sev- 
gil, mekana 6zgii gelistirdigi performans 
tasariminda bedenin fiziki ortamla kurdugu 
duyusal ve formal bag inceliyor. Bunu yapar- 
ken orada olma deneyimine dikkat gekerek, 
agacin, rlizgarin, topragin sesi ve kendi olus 
sekline taniklik etme yolunu ortam sesleri 

ve kisisel icrasi izerinden kayda altyor. idil 
Acim ise konuk oldugu yere ait flora ve fau- 
nanin tasidigi mikro manzarayla ilgileniyor. 
Agag kabugunun pargali ve katmanli dokusu, 
zamanin degisim, eskime, yenilenme konu- 
sundaki izlerini hatirlatirken gunimizdeki 
yerkiirenin makro 6lgtdeki manzarasin! 
distindirtiyor. Acim’in bu galigmasina doga- 
dan dogrudan kayda alinarak dénustirtlmtis 
ses Uretimleri eslik ediyor. 


Anlati yolu olarak uzlasilmis 6l¢u, isaret ve 
dlceklerden farkli olarak bir ifade bigimi 
olusturmak, bir bélgenin cografyasina gez- 
gin gibi yaklasarak da mimkin olabilir. Eski 
seyahatnamelerdeki haritalar! animsatacak 
sekilde, fakat belirli bir tarih, kultir ve kimlik 
kazandirmak yerine yerine sdéylence anlati 
ve kisisel deneyimden yaratici bi¢gimde fay- 
dalanma seklini inan Mayis Aru’nun trettigi 
haritada g6rebiliyoruz. Aru, geleneksel 
usulle dut liflerinden elde ettigi kagidin Uze- 
rine dogal bitkisel boyalarla hazirladig! bu 
yazmada yeni bir dil icadiyla izleyiciye dine 
ve bugiine ait kurgusal bir anlatiy! aktariyor. 


support of CultureCIVIC and the contributions 
of the national associates of the program. 

The artworks produced by thirteen artists 

from different cities of Turkey inspired by the 
intangible elements of rural cultural heritage 
with an effort to establish a dialogue within 
the local, met with the audience at Hayy Open 
Space Izmir between November 11th and 25th 
and at Nazim Hikmet Culture House between 
December 2nd and 25th 2022, as intended by the 
programme. 


“Cracking the Door Open’ describes the spaces 
formed by an inside-to-outside or outside-to-inside 
association with the place of destination as a ‘guest’. 
Creating a room between two things, that is, entering 
into a topic and initiating a communication that 
carries hope for the progress of that subject, is an act 
that requires care. This effort to meet and establish 
intimacy prioritizes kindness and authenticity. The 
exhibition, which emerges from the experiences of the 
artists who visited Izmir, Canakkale and Bursa and 
experienced living together for approximately twenty 
days, gains momentum with practices based on 
encounters, research and dialogue with an aesthetic 
approach and sensitivity, beyond following the 
scientific methods put forward by various disciplines 
such as field research.” 


“The way to avoid stereotypes about the countryside 
is only possible through establishing personal 
contexts on the spot. Therefore, it is necessary to 
remember that the results, which have emerged, 
navigate in ‘spaces’ that emphasize relationality 
rather than being a direct object of knowledge or 

of authentic culture, while looking at the layered 
structure of what is cultural. This process of journey 
and hospitality reveals different ways of making 
sense of the space. Corporeal contact with a place's 
geography, climate, vegetation, and species offers 
fruitful beginnings for organic acquaintance: In 

her site-specific performance design, Umut Sevgiil 
examined the sensory and formal connection of the 
body with the physical environment. In doing so, 

she drew attention to the experience of being there 
by recording the sound of the tree, the wind, the soil 
and the way she witnessed her own being through 
ambient sounds and personal performance. Idil Acim 
was interested in the micro-landscape conveyed by 
the flora and fauna of the place where she is a guest. 
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Yerel anlatilardaki korku ve tehlike 6riintile- 
riigeren rivayetlere, séylencelere, masallara 
bir yuz vermek, Baris B. Atal’in misafirlik 
program suresince ilgilendigi alani igsaret 
ediyor. Atal, o anlatilarda varligini koruyan 
canavar, yaratik, ucube gibi 6teki, bilinmez 
ve korku imgelerine kagit hamurundan 
urettigi 6zgin tasarimlarla farkli bir ifade 
kazandirmaya yoneliyor. Mahmut Giltekin 
ile Emre Evcimen’in konuk olduklari k6ytin 
peyzajinda siklikla rastlanan korkuluk for- 
mu kendi pratiklerinin konusu haline geliyor. 
Bu form, orada yasayanlarin sahip ¢iktiklari 
6zel alanlara ve Urtine y6nelen dogal tehdit- 
lere karsi gelistirdigi korkutma mekanizma- 
larini ortaya koyarken, egemen 6zne olarak 
insanin dogayla karsilikli kurdugu hakimiyet 
iliskisindeki duygusal refleksleri akla ge- 
tiriyor ve Ureticinin kusaklar boyunca kali- 
cilastirdigi korku bicimlerine igaret ediyor. 
insan anatomisinin yatay ve dikey temel 
uzantilarindan referansla olusan sabit bu 
nesne sanatsal iki farkli yorumla karsimiza 
cikiyor: Evcimen’in buluntu materyallerle 
Urettigi korkuluk, mekandan mekana siruk- 
lenen bir gezgin-gécebeye isaret ederken 
Giltekin’in galismasi ise kéydeki halihazirda 
var olan erkek korkuluktan hareketle onun 
duragan ve degismeyen konumundan gelen 
yalnizligina eslik eden bir 6tekiye boyut ka- 
zandiriyor. 


Kirsal mekanda yalnizlik, modern birey i¢gin 
daha 6rtiik endiselerin vicut buldugu bir 
yere donistr. Sosyal alandan uzaklasarak 
durma eylemi, burada fiziki olarak Uret- 
kenlige ve verimlilige tezat sekilde sikintiy! 
ortaya cikarir. Konuk oldugu yerden baska 
bir yere dogru hareket edemeyen Ozgiir 
Demirci’nin galismasinda sergiledigi va- 
rolussal sikigmalar, zamanin alabildigine 
yavas akisina paralel giden giindelik akisla 
ilgili izlenimlerini g6sterirken Ezgi Yakin, ¢a- 
lismalarinda disarisini, yani kirsal alani tarif 
eden yerlesim yapisinda giunimize kadar 
var olan ve yok olan kimi unsurlarin pesin- 
den gidiyor. Yakin, Uretiminde kentin kirsala 
dogru genislemesiyle degisim gésteren 
yerel mimari dokuyu ve bu dokunun toplum- 
sal yasama biraktig1 izleri (yerlesiklerin gec- 
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The fragmented and layered texture of the tree bark 
reminds us of the traces of change, obsolescence and 
renewal of time, and makes us contemplate on the 
macro-scale landscape of the earth today. Acim’s 
work is accompanied by various sound works that 
have been directly recorded from nature before being 
transformed.” 


“As a narrative approach, it is also possible to create 
a form of expression different from the conventional 
measures, signs and scales by approaching the 
geography of a region as a traveller. In the map 
produced by Inan Mays Aru, which reminds us 

of maps in old travelogues; we found a chance to 
observe the way in which he makes creative use of 
mythical narratives and personal experience instead 
of depicting a certain history, culture and identity. 
In this manuscript, which Aru prepared with natural 
herbal dyes on the paper that he made from mulberry 
fibres in the traditional way; he conveyed a fictional 
narrative to the audience, spanning from past to the 
present with a new language invention.” 


“Giving a face to the hearsays, legends and fairy 
tales containing fear and danger patterns in local 
narratives marked the territory that Baris B. Atal 
was interested in, during his residency. Atal tends 

to give a different expression to the other, unknown 
and horrific images such as monsters, creatures 

and freaks, which exist in those narratives, with the 
original designs he produces from papier-mache. 

The scarecrow form, which is often encountered in 
the landscape of the village where Mahmut Giiltekin 
and Emre Evcimen stayed, became the subject of 
their own practices. While this form reveals the scare 
tactics developed by the locals against the natural 
threats to the private lands and produce they own, it 
reminds us the emotional reflexes in the hegemonic 
relationship between nature and human, as the 
dominating subject; and it points to the forms of fear 


that the grower has perpetuated over the generations. 


This steady object, formed with reference to the 
horizontal and vertical basic extensions of human 
anatomy, manifested itself with two different 
artistic interpretations: While the railing produced 
by Evcimen with found materials points to a 
traveler-nomad who is dragged from space to space; 
Giiltekin’s work was based on creation of a female 
scarecrow to accompany an already existing male 
alike already located in a remote part of the village. 


Ezgi Yakin, Murat Giltekin 


idil Acim 


Sarp Keskiner 


Seda Gokce 


miste ortak ihtiyaclari gidermek icin birlikte 
hareket etme ve paylasim zorunlulugunu 
tarif eden kimi yapisal dizenlemeleri) refe- 
rans allyor. 


Misafirlik programlarina ev sahipligi yapan 
bes kéyle ilgili uzak ve yakin tarihin ¢izdigi 
cevre manzarasi, Uretim alanlari ve rittelleri 
doga, tiretim ve zaman iliskisi baglaminda 
zengin bir arastirma alani agiyor. Hem gec- 
miste yasamis olanlara ait hem de halen 
orada ikamet edenlerin aktardigi anlatilar, 
sanatcilar icin yol gésterici bir islev kazani- 
yor. Esra Okyay konuk oldugu yerde kurdu- 
gu komsuluk iliskilerinden edindigi bilgiler- 
den faydalaniyor. Okyay, eskiden bereketli 
olan bahcelerde yetistirilen tirli meyve- 
lerin artik ciftgilik seyreldigi igin azalmasi 
sonucunda yasanan kaygly! ve gegmisin bu 
acidan bir nostalji duygusuyla anilmasin- 
daki géstergeleri Uretiminde nakisla tasvir 
ediyor. Seda Gék¢e ise y6rede yasanan 

bir afat sonucunda faaliyetten disen zey- 
tinyag! sikim fabrikasinin giderek doganin 
icine karigan gériintistine belgeselci me- 
safesinden bakiyor. Mibadele sonucunda 
kendilerine tahsis edilen yere yerlesenler ile 
yillardir ayni bélgede kirsal Uretim yapanlar 
arasinda stiregiden sosyal, sinifsal ve kil- 
turel tansiyonla temsili iliski kuran buluntu 
nesneler Sarp Keskiner’in yerlestirmesinde 
yer aliyor. Calisma Kaz Daglari kiyisinda 
yasayan kirsal ve kentli topluluklara ait 
arkaik rittellerin gittikce siliklesip nasil i¢ 
ige gectigi Uzerinde duruyor. Artik orada 
ikamet etmeyenlerin kalici olmayan, somut 
olarak gériilmeyen izleri ise Hediye Yasar’in 
gd¢ meselesini ele aldigi kendi tretimi olan 
bavul ve figtiratif heykellerden olusan yer- 
lestirmesinde karsilik buluyor. 


Butin bu sirecte yerle iliski kurma ¢abasI, 
dogal olarak cesitli karsilikli 6gGrenmelere 
vesile oluyor. Bunun sonucunda, sanatcila- 
rin gdndelik hayattaki somut karsiligi cok- 
tan kaybolmus kimi kiltirel unsurlari 6ne 
cikarmasi veya bastan tasarlanmis sanat 
uriinleri olarak y6reye armagan etmesi dik- 
kat cekiyor. Derya G6zukizil’In konuk oldugu 
yerde yasayan kadinlara danigsarak olustur- 


His creation gave dimension ‘to the other’, which 
seems to suffer a long lasting loneliness, towering on 
a static and unchanging position.” 


“Loneliness, in the rural areas, becomes a place 
where more implicit concerns are embodied for the 
modern individual. The act of ceasing away from 

the social sphere, here reveals boredom in contrast 

to physical productivity and efficiency. While the 
existential constraints exhibited by Ozgiir Demirci, 
who cannot move away from the place he is a guest; 
displayed his impressions about the daily flow that 
goes parallel to the slow passage of time. Ezgi Yakin 
followed the elements of residential structure, some 
of which ceased to exist while some is preserved, that 
describes the outside, that is, the rural area. In her 
work, Yakin referred to the local architectural texture 
that has changed with the expansion of the city into 
the countryside and the traces (such as structural 
arrangements that describe the necessity of residents 
to act and share together in order to meet common 
needs in the past) that this texture has imprinted on 
social life.” 


“The environmental landscape, production areas and 
rituals drawn by distant and recent history of the five 
villages hosting the residency programs opened up a 
rich research area in the context of the relationship 
between nature, production and time. The narratives 
conveyed both by those who lived in the past and 

by those who still reside there gained a guiding 
function for artists. Esra Okyay benefited from the 
information she has gained from the neighbourly 
relations she has established in her residency. 

Okyay embroidered the anxiety experienced, as a 
result of the decline of the various produce grown in 
the formerly fertile gardens due to the diminishing 

of farming, and the indicators of the past being 
commemorated with a sense of nostalgia in this 
respect.” 


“Seda Gokge, on the other hand, focused on an olive 
oil factory, which has fallen out of operation as a 
result of an ecological disaster that troubled the 
region, from a documentarian distance. The found 
objects that establish a representative relationship 
with the ongoing social, class and cultural tension 
between those who settled in the place allocated 

to them as a result of the population exchange and 
those who have been cultivating in the same region 
for years are included in Sarp Keskiner’s installation. 
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Dinya Baris Atay 


idil Acim, Umut Sevgiil 


dugu cizgisel ve tekrara dayali duzlemler, 
bir yandan 0 cografyaya 6zgii yazma ucu tig 
islerine yeniden g6riindrlik kazandirtyor, di- 
ger yandan ise Gézukizil coktan anonimles- 
mis bu kiltiirel motifleri, orada yasayan ve 
ureten kadinlarin kendi isimlerinin de dahil 
oldugu oya tanimlamalari ile sahsilestiriyor. 
inan Mayis Aru Uretim surecinde edindigi 
teknik birikimi misafir oldugu kéyde yasa- 
yan cocuklarla paylasmak amaciyla birlikte 
yapilan doga yurtiyUsUnden elde edilen bit- 
ki érneklerini uygulamaya ekleyerek geri d6- 
nistirilmis kagit yapimi ve dogal miirek- 
keple boyama atélyesini Ustleniyor. Devrim 
Demir ise kisisel arastirmalarin sonucunda 
beklediginin aksine bir til rastlayama- 
digi misafir oldugu yere ait cocuk sarkisin1 
bélgenin cografyasindan, sdéylencelerinden 
faydalanarak sifirdan kurguluyor. Dahasi, 
yarattigi sarkiy! yorede yasayan cocuklarla 
birlikte, geri d6ntstirilmis ritim enstri- 
manlarinin kullanimi esliginde seslendiriyor. 


Kap Aralamak sergisi somut olmayan kilti- 
rel miras meselesinin cok katmanli i¢gerigini 
sanatcilarin farkli teknik ve baglamlarda 
urettikleri calismalarda gériinir kiliyor. Kon- 
serve projesinin girisimiyle kirsalla kurulan 
diyalog yollarinin sergideki sanatsal sonuc- 
lar! kuskusuz duyumsattig! pek cok cagri- 
simlara, kesismelere ve yeni sorulara gebe. 
Bu durum yerinde deneyimlemenin sundugu 
6zgiin karsilasmalar araciligiyla sanatin zen- 
gin ifade alanlari yaratabilecegini ve farkin- 
daliklar saglayabilecegini gésteriyor. 

[EZGi YAKIN, EKiM 2022] 


The study focuses on how the archaic rituals of 
rural and urban communities living in the foothills 
of Mount Ida become increasingly obscure and 
intertwined. The temporary and obscure traces of 
those who no longer reside there are reciprocated in 
Hediye Yasar's installation, consisting of a suitcase 
and four figurative sculptures of her own creation, in 
which she dealt with the issue of forced dislocation.” 


“In this whole process, the effort to establish a 
relationship with the place naturally leads to various 
mutual learnings. As a result, it is noteworthy that 
artists highlighted some cultural elements that have 
already lost their tangible counterpart in daily life or 
make a gift of them to the region as newly designed 
art works. On one hand, the linear and repetitive 
planes created by Derya Goziikizil in consultation 
with the women living in the village where she was 
resided gave a visibility to the crochet works specific 
to that geography. On the other hand, Goziikizil 
personalized these already anonymous cultural 
motifs with the definitions including the names of the 
women who live and produce there. In order to share 
his grass roots technical knowledge, Inan Mayis 

Aru organised a workshop of making recycled paper 
and painting with natural dyes by including plant 
samples obtained from the nature walk in the area, 
with participation of children. As she couldn't come 
across a single trace during her research contrary to 
what she expected; Devrim Demir chose to compose 
a children’s song with a collective manner for the 
village from scratch, by using recycled items that she 
had collected with local children.” 


“In brief, ‘Cracking the Door Open’ makes the 
multi-layered essence of the intangible cultural 
heritage visible in the works produced by artists 

in different techniques and contexts. The artistic 
results belonging to the ways of connecting with the 
countryside, which is set up by KONSERVE network 
are undoubtedly charged with many associations, 
intersections and new questions. This shows that 
through the authentic encounters offered by on-site 
experience, art can create rich spaces of expression 
and provide awareness.” [EZGi YAKIN, OCTOBER 2022] 
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Devrim Demir 
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KAPANIS BULUSMASI 


Teos Kulttr Sanat Dernegi, projenin sonug 
ve ciktilarini kamuya sunmak adina 10 Ocak 
2023 tarihinde, istirakcilerden KARANTINA 
kolektifi ve Acik Sttidyo’nun yan sira medya 
temsilcilerinin, kent konseyi y6neticilerinin, 
yerel yoneticilerin ve resim, fotograf, ekoloji, 
kent hakki izerine uzmanlasmis 27 davetli- 
nin katilimtyla bir kapanis etkinligi dizenle- 
di. Etkinlik, arkeolog - gida mihendisi Ah- 
met Vhri’nin somut olmayan kilttrel miras 
baglaminda zeytin, incir ve Gzimin tarihi 
uzerine yaptig! sunumla sonlandi. 


CLOSING MEETING 


In order to present the results and outputs 
of the project to the public, Teos Culture and 
Arts Association organized a closing event on 


January 10th, 2023 with the participation of 
media representatives, city council managers, 
local administrators as well as KARANTINA 
collective and Agik Sttidyo as the project 
associates. Overall hosting 27 guests specialized 
in painting, photography, ecology and 

urban rights; the event concluded the with a 
presentation by archaeologist and food engineer 
Ahmet Uhri; on the history of olives, figs and 
grapes in the context of intangible cultural 
heritage. 
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Programdan elde edilen sonuglari séyle 
siralayabiliriz: 


- Kimi istirakgiler, se¢tikleri sanat¢ilarin ya- 
sadigi olumlu deneyimlerden ve programin 
ortaya koydugu modelden cesaretlenerek 
bulunduklari sehirde misafirlik programlar! 
diizenlemeyi giindemine aldi. “KONSERVE: 
Kentler Arasi Sanatgi Degisim ve Misafirlik 
Program! Agi"nin bu anlamda cesaretlen- 
dirici ve esin verici bir rol Ustlendigini sdyle- 
yebiliriz. 


- izmir ile Bursa’da gerceklestirilen misafir- 
lik programlarinda sanatgilarla kéy sakinleri 
arasinda kalici, sirdurilebilir etkilesime 
olanak taniyan bir farkindalik ortami olus- 
turduk. Kéy sakinleri, b6ylece buna benzer 
programlarin devami y6niinde g6riis ve ira- 
de bildirdi. 


- izmir sergisi agirlikli olarak sanat izleyicisi- 
ni ve sanat Uzerine 6grenim g6ren Universite 
6grencilerini agirlarken Bursa sergisi, her 
kesimden yurttas tarafindan ilgiyle izlendi. 
Misili kadinlar, kendi deyimleriyle “hayatla- 
rinda ilk defa bir sanat galerisini ziyaret edip 
yapitlarla vakit gegirme” sans! bulurken 60 
ilkokul 6grencisini sergideki yapitlarla bu- 
lusturan Nillifer Belediyesi, sanatgcilarla ve 
proje ekibiyle maksimum uyumu gézeten, 
¢6ziim odakli paydaslik anlayistyla bu gibi 
programlara destek vermeyi planlayan yerel 
y6netimlere ornek olacak bir yaklasim ser- 
giledi. 


- Program sayesinde, bilhassa nihai fayda- 
lanicilarin yararina olacak sekilde Gddence 
(izmir), Kugdkhiisun (Canakkale) ve Misi 
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The results obtained from the programme can 
be listed as follows: 


- Some of the associates, encouraged by the 
positive experiences of the selected artists 
and the model of the program, put organizing 
residency programs in their city on their 
agenda. So we can say that “KONSERVE: Inter- 
City Artist Exchange and Residency Program 
Network” played an encouraging and inspiring 
role in this sense. 


- In the residency programs held in Izmir and 
Bursa, we created an environment of awareness 
that enabled permanent and sustainable 
interaction between artists and village residents. 
The residents of the village thus expressed 

their opinions and wills for the continuation of 
similar programs. 


- While the exhibition held in Izmir was mostly 
visited by arts audiences and students; Bursa 
exhibition hosted citizens from all parts 

of the society. Whereas the women of Misi 
village were given the chance to “visit an art 
gallery and spend time with the works for the 
first time in their lives” in their own words; 
Municipality of Nilitfer province, which also 
gathered 60 primary school students together 
to visit the works in the exhibition; displayed 
an approach that could set an example to local 
administrations that plan to support such 
programs with a solution-oriented fellowship 
approach, which fosters maximum harmony 
within artists and the project team. 


- With the help of the programme, we have 
secured that some handcrafts faced with 
extinction in the villages of Gédence (Izmir), 
Kuctkhtisun (Canakkale) and Misi (Bursa) are 
documented; in particular for the interest of the 


(Bursa) kéylerinde kaybolmaya yliz tutmus 
kimi el sanatlarinin kayda alinmasini sagla- 
dik. Programin ve sanat¢ilarin bu unsurlarin 
yeniden goérintr olmasina, korunmasina 

ve dahasi, bir sanat mekanina tasinmasina 
iliskin sergiledigi duyarlilik, k6y sakinlerinin, 
sivil baglamda yerel y6neticilerin ve daha 
6nce bu konuya sinirli ilgi duymus sanat¢!- 
larin farkindaliginda déniistiricdt bir etki 
yaratti. 


- Gédence (izmir) ve Misi (Bursa) kéylerinde 
yasayan cocuklarin, genglerin ve kadinlarin 
yerel el sanatlari temelli islerle yerlestir- 
melere konu olan biyik ebatli yapitlarin 
uretimine koydugu ictenlikli katki, kirsal- 
da yasayanlarin sanat Uretimine mesafeli 
durduguna dair ezberi gecersiz kilarken, 
yorede yasayanlarin ancak sanatsal Ureti- 
min pargasi olursa olusan ortama katilmaya 
heves duyacagini gésterdi. 


- Misafirlik programlarinin temelini teskil 
eden imece kiltirt on dért yapittan al- 
tisinin ortaklasa Uretilmesini saglarken, 
sanatcilarin program sonrasinda hem 
birbirileriyle hem cesitli kurumlarla yeni 
projelere girismesine yol acti. Ornegin idil 
Acim, Canakkale‘deki misafirlik progra- 
minda bir arada bulundugu Umut Sevgil ile 
yasadigi etkilesim dogrultusunda Sevgil’tin 
kurucularindan biri oldugu Dikine_Ongo- 
ing Project ile gagdas dans - ses tasarimI 
baglaminda ortakliga giderken, ¢atisi al- 
tinda Camtepe Ekolojik Yasam Merkezi’ni 
barindiran Bir Tohum Vakfi ile istanbul’da 


buyuk dl¢ekli ses tasarimi projelerine giristi. 


Atélye Deneme Sanat ve Ekoloji Dernegi2 
ile Baris B. Atal, UCLG Oncu Kent projesinin 
kapanisinda izmir’in Damlacik mahallesin- 
de gerceklestirilen Kisd6nimiti Senligi’nde 
birlikte calisti. Sanatcilarin misafirlik prog- 
ramlari sonucunda bu gibi yeni ortakliklara 
yonelmesi kirsal bélgelerin kiiltirel mirasini 
yeni kusaklara ve farkli bélgelerde yasayan- 
lara aktarma olanagi tanirken, KONSERVE 
aginin kentler arasi ag olusturma hedefinin 
dtesine gecmesini saglad. 
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final beneficiaries. The program’s and artists’ 
subtlety in distinguishing, preserving, and 
moreover transferring of these elements to an 
artistic environment has had a transformative 
effect on the awareness of village residents, 
local authorities, in a civic context, and artists 
who have previously had limited interest in the 
subject. 


- The genuine contribution of children, 
youngsters and women already residing 

in villages namely as Gédence (Izmir) and 
Misi (Bursa) to the production of large-sized 
works and installations that are based of local 
handcrafts invalidates the traditional concept 
that rural residents keep their distance from 
art production, while demonstrating that local 
residents will be eager to participate in the 
artistic environment, only if they are part of the 
production. 


- The nature of creative collaboration, which 
formed the basis of KONSERVE's residency 
programmes enabled 6 of the 14 works to be 
produced collaboratively, and led the artists to 
embark on new projects with each other and 
with various institutions after the program: For 
example, Idil Acim along with Umut Sevgiil, 
with whom she was together in the residency 
program in Canakkale, became partners for a 
contemporary dance-sound design project called 
Dikine_Ongoing Projecti (of which Sevgiil is 
one of the co-founders) and launched on large- 
scale sound design projects in Istanbul with Bir 
Tohum Foundation2, which houses the Camtepe 
Ecological Life Center under its roof. Atélye 
Deneme Art and Ecology Association3 and Baris 
B. Atal worked together at the Wintersolstice 
Festival held in the Damlacik neighborhood of 
Izmir at the conclusion of the UCLG “Leading 
City” project. The artists’ orientation towards 
such new partnerships as a result of their 
residency programs allowed them to transfer 
the cultural heritage of rural areas to newer 
generations and to those living in different 
regions, while allowing the KONSERVE network 
to go beyond its goals of inter-city networking. 


1 @dikine_ongoingproject 


2 atolyedeneme.org 


‘ adikine_ongoingproject 
* birtohum.org 


5 atolyedeneme.org/english/ 
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Program stresince: 


- Yurt iginden 42, 10 ilkeden 11 potansiyel 
igtirak¢i organizasyon ile temas ettik; ulusal 
ve uluslararasi kapsamda faaliyet gésteren 
8 hibe programinin direktoérlerini “KON- 
SERVE: Kentler Arasi Sanat¢i Degisim ve 
Misafirlik Programi” ile agin isleyisi hakkin- 
da bilgilendirdik. 


- CazKedisi' dergisinin “Dogayla Bir” baslik- 
li ArtsMap? mikro destek program! kapsa- 
minda Bone Union Records? (NL) ortakligin- 
da ve Kronovox Archives? (TR) paydasligiyla 
IDEA '22 basligi altinda dizenledigi arama 
toplantilarinda kitlesellikten uzak, yavas ve 
ekolojik bir kilttr festivalinin mUmkin olup 
olmadigini, mimkunse bu festivalin de- 
vamliliginit saglamak ve dayanisma zeminini 
giuiclendirmek icin takas ekonomisiyle nasil 
iliskilenebilecegini, bu tir bir organizas- 
yonun birlikte 6grenmeyle eko-poetik bir 
tasarim anlayisina nasil alan agabilecegini 
tartistik. 
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During the programme: 


- We contacted 42 local and 11 international 
potential associates from 10 different countries; 
as we also informed the directors of 8 nationally 
and internationally active grant programs, about 
the primary aims of “KONSERVE: Inter-City 
Artist Exchange and Residency Program” and 
its mechanisms. 


- For IDEA ‘22, the search meetings organized 
by CazKedisi' magazine in partnership with 
Bone Union Records? (NL) and Kronovox 
Archives? (TR) within the scope of ArtsMap* 
micro-support program “One with Nature”; we 
discussed the possibility of a slow, and ecologi- 
cal culture festival away from big masses, ways 
of associating this kind of organization with the 
barter economy to ensure its continuity and to 
strengthen the ground of solidarity if possible 
and how it can open up space for an eco-poetic 
design approach. 


- We participated in numerous capacity building 
and networking programs such as “Keep the 
Stage: Training of Trainers” jointly organized 


- Kiltiir igin Alan® hibe konsorsiyumu ile 
ArtsMap Mikro Destek Programi'nin ortak- 
lagsa dizenledigi “Sahneyi Stirdir: Egitmen- 
lerin Egitimi” adli kapasite gelistirme prog- 
ramina; Atasehir Belediyesi’nin dizenledigi 
Kultdr Calistayi’na®; Hrant Dink Vakfi'nin’ 
istanbul Politikalar Merkezi®, Olof Palme 
International Center’, Hakikat Adalet Hafiza 
Merkezi" is birliginde diizenledigi “Bir Ara- 
da Yasam Festivali”ne" ve STGM” tarafin- 
dan dizenlenen “Sivil Sesler”” festivaline 
katildik. Ayrica, Kultur icin Alan dolasim 
programinin“™ Fransa’daki galisma gezisi- 

ni sirasinda Paris, Metz ve Meisenthal’da, 
UCLG - “Leading Cities” programinin ka- 
panisi kapsaminda Barcelona’da gelecege 
y6nelik is birligini esas alan cesitli gorugsme- 
ler gerceklestirdik. 


by the Space for Culture® grant consortium and 
the ArtsMap Micro Support Program; “Cultur- 
al Workshop”* organized by Municipality of 
Atasehir, Istanbul; “Coexistence Festival”’ orga- 
nized by Hrant Dink Foundation‘ in cooperation 
with Istanbul Policy Center’, Olof Palme Inter- 
national Center'® and Hakikat Adalet Hafiza 
Merkezi! besides “Civil Voices’? festival, that 
was organized by STGM". In addition to those 
events, we held several meetings in Paris, Metz 
and Meisenthal during the study trip of Spaces 
of Culture Mobility Programme" while getting 
in touch with various independent organizations 
that took their places in CULTUROPOLIS, the 
closing meeting of UCLG “Leading Cities” pro- 
gramme, held in Barcelona. 


‘cazkedisi.com.tr 
2 artsmap.info 


3 blackandtanrecords.nl/ 
sub-labels-3/bone-union-re- 
cords/ 


* soundcloud.com/krono- 
voxarchives 


5 kulturicinalan.com 
¢https://www.atasehir.bel.tr/ 
haber/atasehir-kultur-calis- 
tayi-yapildi 

7 hrantdink.org 

® ipc.sabanciuniv.edu/ 

° palmecenter.se/eng/ 

1 hakikatadalethafiza.org/ 


"https://hrantdink. 
org/tr/asulis/duyu- 
rular/3728-2-3-tem- 
muz-da-hrant-dink-vak- 
fi-bir-arada-yasam-festiva- 
li-ne-davetlisiniz 

® stgm.org.tr 

® https://www.stgm.org.tr/ 
sivil-sesler-festivali 

™ https://kulturicinalan.com/ 
programs/dolasim-progra- 
mi-fransa-2022/ 


‘ cazkedisi.com.tr 


2 blackandtanrecords.nl/ 
sub-labels-3/bone-union-re- 
cords/ 


3 soundcloud.com/kronovoxar- 
chives 


4 artsmap.info 
5 kulturicinalan.com 


© https://www.atasehir.bel.tr/ 
haber/atasehir-kultur-calista- 
yi-yapildi 

7 https://hrantdink.org/tr/ 
asulis/duyurular/3728-2-3-tem- 
muz-da-hrant-dink-vakfi-bir-a- 
rada-yasam-festivali-ne-da- 
vetlisiniz 

® hrantdink.org 

° ipc.sabanciuniv.edu/ 

© palmecenter.se/eng/ 

« hakikatadalethafiza.org/ 


= https://www.stgm.org.tr/ 
sivil-sesler-festivali 


5 stgm.org.tr 

4 https://kulturicinalan.com/ 
programs/dolasim-progra- 
mi-fransa-2022/ 
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Kurum veya Hibe Program Sehir Ulke 
Name of the Organization or Fund City Country 
Bir Arada Yasariz Vakft (BAYETAV) / We Can Live Together Foundation izmir TR 
Turetim Ekonomisi Dernegi / Economy of Derivation Association izmir TR 
Seferi Keci Kooperatif Bakkali / Seferi Keci Cooperative Market izmir TR 
Seferihisar Belediyesi / Municipality of Seferihisar izmir TR 
Konak Belediyesi - Sanathane / Municipality of Konak - Arthouse izmir TR 
Bergama Kiiltiir Sanat Vakft (BERKSAV) / Bergama Arts and Culture Foundation izmir TR 
Bergama Kiltiir Sanat Merkezi / Bergama Arts and Culture Center izmir TR 
Na Yayinlant / Na Publishing House izmir TR 
Hayy Actk Alan / Hayy Open Space izmir TR 
KARE Kolektif izmir TR 
PAL izmir izmir TR 
No 238 Sanat inisiyatifi / No 238 Arts Initiative izmir TR 
Catt Sanat Alamt / Cati Art Space izmir TR 
Tiyatro Nienor izmir TR 
Mahal Aura Girisimi / Initiative of Mahal Aura izmir - Hatay TR 
izmir Sinema Evi / Izmir Cinema House izmir TR 
Ege Dernegi / Aegean Association izmir TR 
izmir Biiytiksehir Belediyesi K.S.D. Bsk. em TR 
/ Metropolitan Municipality of Izmir - Department of Arts and Culture 

Originn Co-Working Space izmir TR 
Zeytince - Doga Okulu / Zeytince Association - School of Nature izmir TR 
Kozak Orman Terapisi Girisimi / Initiative of Kozak Forest Therapy izmir TR 
Commentarivm izmir TR 
bagimsizlar.org / Map of Independents istanbul - izmir TR 
Uluslararast Bergama Tiyatro Festivali / International Bergama Theater Festival izmir - Berlin TR 
Atasehir Belediyesi / Municipality of Atasehir istanbul TR 
Hrant Dink Vakft / Hrant Dink Foundation istanbul TR 
Galata Perform istanbul TR 
Cihangir Akademi istanbul TR 
Kale Tasarim ve Sanat Merkezi / Kale Design and Art Center istanbul TR 
Actk Radyo istanbul TR 
Nefes Kiiltiir Sanat Dernegi / Nefes Culture and Arts Association Gaziantep TR 


42 


Kurum veya Hibe Program Sehir Ulke 
Name of the Organization or Fund City Country 
Nar Sahne / Nar Stage Hatay TR 
Ali ismail Korkmaz Vakft (ALIKEV) / Ali Ismail Korkmaz Foundation Hatay TR 
Yeni Sahne / New Stage Batman TR 
Sermola Performans Batman TR 
Gazisehir Tiyatro Festivali / Gaziantep Theater Festival Gaziantep TR 
Hemsin Yasam Dernegi / Hemsin Life Association Rize TR 
Atolye Destek Sanat Akademisi / Atelier Support and Arts Academy Balikesir TR 
Antalya il Kiiltiir Midiirliigii / Ministry of Culture - Directorate of Antalya Antalya TR 
Assos Gasteri Sanatlan Festivali Bellek inisiyatifi 

/ Initiative of Memory of Assos Performing Arts Festival RELL Us 
SHELTER Art Space Canakkale TR 
SUB Collective Canakkale TR 
Assos Athena Festivali Girisimi / Initiative of Assos Athena Festival Canakkale TR 
Poligon Creative Hub Ljubljana SLV 
Bone Union Records Apeldoorn NL 
Gorzanow Palace Klodzko PL 
Process Space Art Festival Balchik BG 
Regjun Punent Valetta MLT 
Latelier des artistes en exil Paris FR 
Marche Spettacolo Ancona ITA 
Ville de Metz Metz FR 
El Cubo Verde Madrid ESP 
Yar Aman Collective Chania GR 
STGM Ankara TR 
Sivil Diisiin Ankara TR 


Kiiltiir icin Alan / Spaces of Culture 


izmir - Istanbul 


TR-NL-DCH-FR-SWD 


ArtsMap Mikro Destek Programi / ArtsMap Micro Fund Istanbul NL-TR 
Dutch Culture Istanbul NL 
Institute Francaise Ankara FR 
Goethe Institut izmir - Istanbul DCH 
FANAK FUND Paris FR 
British Council Turkey Istanbul UK 
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Olcme ve degerlendirme siirecinde yerinde 
g6ézlem ve g6érsel — isitsel belgeleme ile di- 
jital anket tekniklerini kullandik. Proje ekibi 
olarak faaliyetlerin yarattigi etkiyi yerinde 
izler ve belgelerken yasanan etkilesimi 
dlcimlemek amaciyla 9 istirak¢imizin, 11 
sanateinin, 2 sehir koordinat6érumizin ve 3 
yerel kolaylastiricimizin katilimtyla bir anket 
caligsmasi gerceklestirdik. 


ANALIiZ: iSTIRAKCILER 


13 istirakgiden' 9’unun yanitladigi 6lc¢imle- 
me anketine gore, ankete katilan organizas- 
yonlarin tamami! baslangicindan 6nce prog- 
ram hakkinda yeterince bilgilendirildigini 
belirtti. 9 istirakgiye g6re, 


- Program, kentler arast is birligi kdlttriind 
gliclendirmeye, ortak tretim ve deneyim 
paylasimina olanak tanirken diger sanatci- 
larla etkilesim kurma yéntemleri, etkin proje 
y6netimi ve misafirlik programlarinin orga- 
nizasyonu baglaminda kendilerine deneyim 
kazandirdi. 


- Dogru lokasyon - dogru mekan - isabettli 
sanatc¢! secimi s6z konusu oldugu icin ser- 
ginin kirasyon ve yapim streci basariyla 
ilerledi. - Sanatgilarin gelisen kosullara ve 
ortaya cikan firsatlara acik durmasl, yaraticl 
6grenme bicimlerine imkan sagladi. 


- Kéy halkiyla etkin etkilesim ve ortak sanat- 
sal Uretim hedefi basartya ulasti. 
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In the process of assessment and evaluation, we 
made use of digital survey techniques with on- 
site observation and audio-visual documenta- 
tion. As the project team, we conducted a survey 
with the participation of 9 of our associates, 11 
artists, 2 city coordinators and 3 local facilitators 
in order to measure the interaction experienced 
while monitoring and documenting the impact 
of the activities on site. 


ASSOCIATES 


Analysis: According to the assessment survey, 
which was answered by 9’ of our 13 associates, 
all the organizations surveyed stated that they 
were adequately informed about the program 
prior to its beginning. According to 9 associates, 


e The program enabled them to strengthen the 
culture of inter-city cooperation, co-production 
and experience sharing, while gaining experi- 
ence in the context of interaction with other 
artists, effective project management and orga- 
nization of residency programs. 


e The curatorial and production processes of the 
exhibition proceeded successfully due to the 
right location — the right venue — the right artist 
selection. 


« Artists’ openness to developing conditions and 
imminent opportunities has enabled creative 
learning styles to emerge. 


e The goal of effective interaction with the vil- 
lage residents and artistic co-production was 
achieved. 


Sonuglara gore 9 istirakci, 


- Sanatgilarla etkilesim ve is birligi dUzeyine 
10 Uzerinde 8,9; buna karsin, diger istirak- 
cilerle etkilesim dUzeyine 10 Uzerinden 6,1 
puan verdi. Ayrica, program stiresince ye- 
teri sayida yeni organizasyon ve sanatclyla 
tanistigini teyit etti. 


- Proje ve program direktérlerinin idari bece- 
risine 10 Uzerinden 9,1 puan verdi. 


- Programin formatinin ve misafirlik stresi- 
nin % 100 oraninda beklentilerini karsiladi- 
gint belirtti. 


- Duyurularin yeterliligini % 87,5 oraninda 
yeterli bulurken, 2022 sonrasinda programa 
istirakcilik yapmaya devam etme niyetini 
ve ulusal — uluslararas! kapsamda yeni is- 
tirakcilerle is birligi kurma egilimini % 100 
oraninda onayladi. 


SONUG: Bu verilere gore istirakcilerin bek- 
lentilerinin karsilanmasi, alinan tatmin, Ure- 
timde verim duzeyi, yeni is birliklerine alan 
agma dizeyi ve is birligini surdirme egilimi 
baglaminda programin baslangicta belirle- 
nen hedefleri 6nemli 6lcide tutturdugunu 
séyleyebiliriz. Buna karsin, istirakgilerin 
fiziksel ortamlarda bulugamamis olmasin- 
dan kaynakli etkilesim diizeyinin distkligu- 
ne dair verdigi geri bildirimi dikkate deger 
buluyoruz ki bu sonug, bizi istirakcileri en 
azindan program basinda ve sonunda cevri- 
migci bulusmalardan 6te fiziksel ortamlarda 
bulusturmanin, birbiriyle tanistirmanin ve 
sosyallestirmenin geregine gétirtiyor. 


ANALIiZ: SANATGILAR 
Anketi yanitlayan 11 sanat¢, 


- Misafirlik programinin 6ncesinde gelistirdi- 
gi tasari ve tasavvurun program siresince 
% 65,3 oraninda degisime ugradigini, misa- 
firlik programi surecinin ve yerelle yasanan 
paylasimlarin sanatsal pratiklerini % 100 
oraninda etkiledigini belirtti. Diger misafir 
sanatcilarla etkilesim dizeyini % 88,5; bu- 
lundugu kéy ve kéy sakinleriyle etkilesim 
dizeyini ise % 79,2 olarak puanladi. 


- Konaklama - tretim mekaninin niteligine, 
donanim dizeyine ve sagladigi sosyal or- 
tama 10 Uzerinden 8,6 puan verdi. Proje ve 


According to the results, 9 associates: 


e Evaluated the interaction and collaboration 
level with artists 8.9 out of 10; in contrast, they 
scored the level of interaction with other associ- 
ates 6.1 out of 10. They also confirmed that the 
number of new organizations and artists they 
get to know during the program was sufficient. 


¢ Gave 9.1 out of 10 points to the administrative 
skills of project and program directors. 


¢ Stated that the format of the program and the 
length of the residency met their expectations 
by 100%. 


e While the adequacy of the announcements was 
scored 87.5% sufficient, the intention to contin- 
ue participation in the program after 2022 and 
the tendency to cooperate with new stakehold- 
ers in national and international contexts was 
100% approved. 


Conclusion: According to these data, we can say 
that the program significantly met the targets 
set at the beginning, by means of meeting the 
expectations of the participants, the satisfaction 
received, the level of efficiency in production, 
the level of opening up spaces for new collabora- 
tions and the tendency to maintain cooperation. 
On the other hand, we mind the feedback given 
by the associates about the low level of interac- 
tion due to the inability to meet in physical en- 
vironments significant, which led us to consider 
the importance of meeting, introducing and 
socializing the associates in physical environ- 
ments rather than online meetings, at least at 
the beginning and the end of the program. 


ANALYSIS: ARTISTS 
11 artists out of 13: 


e Stated that the design and planning they devel- 
oped before the residency underwent a change 
of 65.3% during the program; the process of 

the residency program and local interactions 
affected their artistic practices by 100%. Artists 
scored the interaction level with other guest 
artists as 88.5% and the level of interaction with 
the village residents as 79.2%. 


Gave 8.6 points out of 10 to the qualifications 
of the accommodation and production spaces, 
the quality of equipment and the social environ- 
ment provided. Project and program directors 
were scored 9 out of 10 for their administrative 
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program direktorlerinin idari becerisini 10 
uzerinden 9; sehir koordinat6rleriyle yerel 
kolaylastiricilarin kolaylastiricilik dizeyini 
ise 9,5 olarak puanladi. 


Bunlara ek olarak sanat¢ilar, 


- Kisi basina 6denen harcirah miktarini % 
75 oraninda yeterli bulurken programa dair 
beklentilerinin karsilanma oranini % 100, 
diger sanatcilarla etkilesim dizeyini % 87 
oraninda puanladi. 


- Misafirlik sdresini % 93, duyurularin etkin- 
lik dizeyini ise % 80 oraninda yeterli buldu. 


- Agda kalma niyetini ve programin devami- 
na destek oranini % 100 olarak onayladi. 


SONUC: Yukaridaki analizlere gére, misa- 
firlik programlarinin baslangic¢ta belirlenen 
hedefleri 6nemli 6lgide tutturdugunu 
séyleyebiliriz. Elde edilen sonuclara gére 
misafirlik programlarinin uygulamasinda 
takip edilen y6ntem ve agin misafir sa- 
natcilara sagladigi yasam — uretim ortami 
katilimcilarin yaratim siireciyle sanatsal 
pratiklerini derinden etkilemis géruntyor. 
Ayrica sanatcilar beklentilerin tatmininde, 
6denen harcirah tutarinin, misafirlik stre- 
sinin ve duyurularin yeterliliginde s6z birligi 
ediyor. istirakcilerle sanatcilarin 2023 ve 
sonrasi icin programa 14 yeni sanatc¢! ile 6 
istirakci Gnermesini agin yayginlagmasina 
verilen destek anlaminda degerli buluyoruz. 
Bu sonug dizgesi, KONSERVE aginin ortaya 
koydugu modelin bundan sonrasinda farkli 
sehirlere rahatlikla, yeni ortakliklarla tagina- 
bilecegini gdsteriyor. 


ANALIiZ: KOY SAKINLERi 


Kéy sakinlerinin anketlere mesafeli bakmasi 
sebebiyle yerelde yaratilan etki ve etkile- 
simin duzeyini, programin devamliligina / 
sUrdirilebilirligine dair sergilenen niyeti ve 
programa duyulan sahiplenme dizeyini an- 
cak s6zlU g6rsmelerle kayda gecirebildik. 
Kéy sakinlerinin agik stUdyo ziyaretleri - sa- 
nat¢i konusmalarinda misafirlik programi- 
nin dizenlendigi yere ne gibi katkilar sundu- 
guna, orayla ne derece iliskilendigine, geriye 
ne biraktigina ve devamliligina dair tespitle- 
rine projenin belgesinden ulasabilirsiniz.? 


skills; city coordinators and local facilitators 
were scored 9.5. for their level of facilitation. 


In addition to that, artists: 


e While assessing sufficiency of the amount of 
per capita allowance at 75%; rated the satisfac- 
tion level of their pre-expectations by 100% 
and the level of interaction with other artists by 
87%. 


¢ Found the length of their stay sufficient by 
93% and the level of effectiveness of the event 
announcements (via social media) by 80%. 


¢ Approved their intention to remain on the net- 
work and their support for the continuation of 
the program as 100%. 


Conclusion: According to the analysis above, we 
can say that the residency programs significant- 
ly met the targets set at the beginning. Relevant 
to the results obtained, the method followed in 
the implementation of the residency programs 
and the living-production environments pro- 
vided to the guest artists by the network seem 
to have deeply influenced the creative process 
and artistic practices of the participants. In 
addition, the artists agree on the satisfaction 

of expectations, the amount of per diem paid, 
the length of stay and the adequacy of the an- 
nouncements. Thus, we find it valuable that the 
associates and artists propose 14 new artists 
and 6 participants to the program for 2023 and 
beyond; in terms of support for the expansion of 
the network. This series of results prove that the 
model put forward by the KONSERVE network 
can be easily adapted to different cities with new 
partnerships. 


ANALYSIS: RESIDENTS OF THE VILLAGES 


Due to the village residents’ avoidance in taking 
part in the surveys, we were only able to docu- 
ment the level of local impact and interaction 
created, the intention regarding the continuity 
/ sustainability of the program and the level 

of adoption of the program through oral inter- 
views. 


You can discover the findings on the village 
residents’ contribution to the open studio visits 
as well as the artist residency venues and open 
talks besides the extent of their interaction and 
thoughts about its continuity in the documenta- 
ry of the project.’ 


'Turkiyeli 13 istirakgiden 
KARANTINA kolektifi 

proje yurtitUmUnde rol 

aldig!, CazKedisi dergisi 
sadece gortinurllige destek 
verdigi, Sari Denizalti ise is 
yogunlugundan dolay! verilen 
sUrede cevaplayamadigindan 
dolay! anket galismasinin 
disinda birakildi. 
Diyarbakir'dan Metal Kolektif 
ise tum gabalarimiza ragmen 
anketi yanitlanmaktan 
kagindig!igin gorustilen 
istirakgi sayisi 9 olarak 
gerceklesti. 


2https://www.youtube. 
com/@konserveproject 


‘ Of the 13 participants from 
Turkey: The KARANTINA 
Collective was excluded from 
the survey because it took part 
in the project execution; Caz- 
Kedisi magazine only suppor- 
ted visibility actions and Sar1 
Denizalti Arts Initiative was 
unable to answer the survey in 
the given time, due to its work 
intensity. Metal Kolektif from 
Diyarbakir avoided answering 
the survey despite all our 
efforts and as a result, the num- 
ber of associates interviewed 
was 9. 


> https://www.youtube.com/@ 
konserveproject 
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Birlesmis Milletler’in kirsal alanlardaki kil- 
turel cesitliligine, maddi ol mayan kiltirel 
mirasin sirdtrilebilmesine ve kiltirel ifa- 
deye esit katilim hakkina vurgu yapan 10.2, 
10.3, 10.7, 11.4, ve 11.a maddelerinde ifade 
edilen Strdirilebilir Kalkinma Hedefleri ile 
uyumlu olarak hayata gecirdigimiz prog- 
ramda kaynaklara esit erisim, cinsiyet esitli- 
gi, emek deseni dagilimi baglaminda kadin- 
lara agirlik verdik. 6 erkege karsilik 8 kadin 
sanatc! agirladik; 3 sehir koordinat6érinin 
1'i erkek 2'si kadin, 3 yerel kolaylastiricinin 
ise tamaminin kadindi. 


Misafirlik programlarinin gerilimsiz sekilde 
surdirtlebilmesi adina, gerekli gérdiigi- 
miuz durumlarda kéy sakinleri ve muhtarla- 
rin s6z sahipligine alan a¢gtik. Kamusal alana 
yerlestirilen yapitlarin nereye konumlana- 
cagina ve ne kadar yerinde kalacagina karar 
verirken yore sakinlerinin g6risinii aldik. 
Misafirlik programina katilan sanateilar, 
aldiklari oryantasyon geregince Uretimle- 
rini geriye atik veya iz birakmadan, misafir 
olduklari bélgenin ekolojik mirasina saygili 
bigimde gerceklestirdi; fiziksel yapitlarin 
tamami, buluntu materyaller ve dogada 
céziinebilir malzemelerle tretildi. ' 


Program boyunca planlama ve uygulama 
asamasina katki tim unsurlarin karar alma 
sureclerinde esit s6z sahibi olmasina, agin 
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In line with the United Nations Sustainable 
Development Goals set out in Articles 10.2, 10.3, 
10.7, 11.4, and 11.a, that emphasize the preserva- 
tion of cultural diversity in rural areas, sustain- 
ability of intangible cultural heritage and right 
to equal participation in cultural expression; 

we gave priority to participation of women in 
the context of equal access to resources, gender 
equality, and distribution of labour patterns. 
Regarding this approach, we hosted 8 female 
artists for 6 men; only 1 of the 3 city coordina- 
tors was male and all 3 local facilitators were 
female. 


In order to continue the residency programs 
harmoniously, we gave room to the village 
residents and “mukhtars” to express to their 
thought, when necessary. In line with this ap- 
proach, we took the opinion of local residents 
when deciding where to install the artworks 

in the public space and the length of their stay 
were decided with a collective manner. In ac- 
cordance with the orientation they received, 
the participant artists in the residency program 
carried out their creations without leaving any 
waste or traces whilst respecting the ecological 
heritage of the region, where they were guests; 
all of the physical artworks were produced with 


found and biodegradable materials.’ 


Throughout the program, we have taken great 
care of ensuring that all bodies contributing to 


yatayda 6rgitlt yapisini korumaya biyiik 
6zen gésterdik ve hem hitap ettigimiz ke- 
simlerle hem istirakcilerle hem sanatgilarla 
ortak ¢6zum gelistirmeye ag¢ik duran, anlik 
bilgilendirmeyi mimkin oldukga olanakli 
kilan bir iletisim disturu gelistirmeye ¢alis- 
tik. 13 istirakgiden 4'U misafirlik programla- 
rinin lojistik altyapisinin olusturulmasinda 
ve yuritiminde dogrudan rol tstlendi; 
programlarin yiritimine nezaret etti. 


Programin kentler arasi iletisimi gu¢lendir- 
me boyutunu somuta erdirmek adina, nihai 
faydalanicilar olarak tanimlanan bilesen- 
lerle yaptigimiz birebir g6rismelerin sonu- 
cunda, misafirlik programlarina ev sahipligi 
yapan bdlgelerin ekolojik hassasiyetlerine, 
kultir sanata erisim ve kiltirel okur yazarlik 
diizeyine, somut olmayan kirsal kiltirel mi- 
ras unsurlarinin nasil algiladigina ve sanat 
yoluyla nasil igslenebilecegine dair edindigi- 
miz birikimi sonuglari yakindan takip eden 
tum taraflarla paylastik. 


the planning and implementation phase of the 
programme should have an equal say in deci- 
sion-making while maintaining a horizontally 
organized structure to develop a communica- 
tion principle that depends on open dialogue 
in order to develop joint solutions, based on 
enabling instant briefing whenever it is possible 
and appropriate. 4 of the 13 associates took a 
direct role in creation and building of logistics 
infrastructure of the residency programs while 
leading the main role of supervising the execu- 
tion of the residency programs. 


In order to emphasize the inter-city com- 
munication strengthening dimension of the 
programme and as a result of the face to face 
interviews realised with our stakeholders iden- 
tified as the final beneficiaries, we shared our 
accumulated knowledge on the ecological sensi- 
tivities of the regions that hosted the residency 
programs, the level of access to culture and 
cultural literacy, how the intangible rural cul- 
tural heritage elements are perceived and how 
they can be processed through art with all the 
parties following the results closely. 


‘EK-8_ KONSERVE sergi 
metni 


‘ Officially elected headmen / 
headwomen to rule the villages 


2 KONSERVE Exhibition Press 


Release 
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Anketlerden elde ettigimiz sonuglara gére 
istirakciler, sanatgilar ve misafirlik prog- 
ramlarina ev sahipligi yapan kéy sakinleri, 
programin ileriki yillarda devamini talep 
ediyor. Bu dogrultuda ulasabildigimiz finan- 
sal kaynaklar 6l¢Usiinde, yerel y6netimlerle 
is birligi halinde, yeni istirakgilerin deste- 
giyle program her yil farkli k6ylere tasimay! 
hedefliyoruz ve asagida yer alan cikarimla- 
rin programin devamliligini, surdtrilebilirli- 
gini saglamaya katki sunacagina inantyoruz: 


SURE: istirakcilerin ve misafirlik prog- 
ramlarina katilan sanatg¢ilarin minimum 20 
gunluk misafirlik siresini makul bulmasina 
karsin, bastan programda yer almak iste- 
yip de misafirlik siresini uzun buldugu icin 
programa katilamayan sanateilarin 6nerisi- 
ni dikkate alarak, 2023 yill sonrasinda 7 - 14 - 
30 giinlik formatlar gelistirmeyi planliyoruz. 


FINANSAL DESTEK ve iS BiRLIGi OLA- 
NAKLARI: “KONSERVE: Kentler Aras! Sa- 
nat¢i Degisim ve Misafirlik Programi” agin 
her yil erisebilecegimiz finansal destegin 
dlcegine gére daraltabilecegimiz veya ge- 
nisletebilecegimiz bir formatta tasarladik ki 
bu esneklik, bizi program! her kosulda str- 
dirmeye cesaretlendiriyor. Buna ragmen, 
cografi kapsamin genlesmesinde KON- 
SERVE aginin alacagi finansal destegin 
boyutu belirleyici rol oynayacak gibi gérii- 


52 


The results obtained from the surveys has 
shown us that the participant artists, associates 
and the residents of the villages that hosted the 
artists during the residency programs are in 
favour of the continuation of the programme 

in the upcoming years. In this respect, we aim 
to carry the program to different villages ev- 
ery year with the support of new participants, 
stakeholders and in cooperation with local 
administrations to the extent of the financial 
resources we have access to. We believe that the 
following assumptions will contribute to en- 
suring the continuity and sustainability of the 


program: 


DURATION: Although the minimum 20-day 
guest period was evaluated as reasonable by the 
associates and the artists participating in the 
residency programs; after the year 2023, we also 
plan to develop 7-14-30 day formats, consider- 
ing the suggestions of the artists who wanted to 
take part in the program but were unable, due 
to length of the duration of the planned period. 


FINANCIAL SUPPORT AND COOPERATION 
OPPORTUNITIES: We have designed the 
“KONSERVE: Inter-City Artist Exchange and 
Residency Program” network in a format that 
enables us to narrow or expand the scale of the 
programme according to the financial support 
we have access each year, which in turn en- 
courages us to continue the program under all 


nuyor. Yine ayni sekilde yerel y6netimlerle 
kurulacak is birliginin nitelik ve niceligi, bizi 
misafirlik programlarini sehre 6zgii sekilde 
tasarlamaya gotirtyor. 


YEREL BAGLAR: 2020 - 21déneminde 
yuruttigumiz arastirmalarin sonug ve cik- 
tilarini g6steren yayinda’' da dile getirildigi 
uzere, programlarin sona ermesini takiben 
kirsalda olusan devam beklentisini karsila- 
mak ve program siresince kéy sakinleriyle 
olusan baglari surdiirebilmek 6nemili bir 
sinav olarak karsimizda duruyor. 


COGRAFi OLCEK, ODAK ve KAPSAM: 
Olcme ve degerlendirme anketlerinin sun- 
dugu sonuclara gore istirakcilerle sanatc¢!- 
lar, KONSERVE aginin 2022 yilinda ortaya 
koydugu esnek, gerilimsiz misafir sanatg¢! 
modelinin yasadiklari sehirlerdeki kéylere 
de tasinmasini arzuluyor. Baglamda isti- 
rakcilerle sanatcilarin 2023 ve sonrasinda 
misafirlik programlarinin Adana, Batman, 
Mersin, Van, Mardin, Nevsehir gibi sehirlere 
tasinmasina y6nelik gelistirdigi 6nerileri 
Urettigimiz misafirlik programinin islerligi- 
ni ortaya koyan bir gésterge olarak kabul 
ediyoruz. Diger yandan, program! 2024 yill 
sonuna kadar istirakcilerin ve sanatgilarin 
sehirler arasinda distik maliyetle seyahat 
edebilmesine olanak taniyacak sekilde De- 
nizli, Aydin, Manisa ve Balikesir gibi sinirli 
sayida bagimsiz organizasyon barindiran 
fakat diinya capinda somut olmayan kil- 
turel miras degerleri barindiran sehirlere 
tasimak daha gercekci gériiniyor. Buradan 
hareketle ortaya koydugumuz misafirlik 
program! modelini Gircistan, Sirbistan, 
Slovenya, Kosova, Bulgaristan ve Bosna 
Hersek gibi Ulkelere ancak 2025 yilindan 
itibaren tasima olanagi bulabilecegimize 
inaniyoruz. 


circumstances. Nevertheless, it seems that the ‘konserve/KoncepBa 
i 4 2020-21 proje yayinini 
amount of the financial support secured by the hitpe:/farchiveora/detils/ 


KONSERVE network will play a decisive role in moneeie 202202 
the scope of geographical coverage. Similarly, eae ts 


the quality and quantity of the cooperation es- ent es ne 

tablished with local governments will allow us 

‘ konserve/KOHCepBa 2020-21 

project publication can be 

cific way. downloaded from https:// 
archive.org /details/konser- 


LOCAL NETWORKS: As depicted in the publi- ve-2020-2021 
cation’ showing the results and outputs of the 


to design the residency programs in a city-spe- 


researches we carried out in the period 2020-21, 
meeting the expectation of rural areas in regard 
of the of continuation of the project as well 

as maintaining the local network formed with 
village residents will be an important test after 
the completion the programme. 


GEOGRAPHICAL SCALE, FOCUS AND 
SCOPE: According to the results of the assess- 
ment and evaluation surveys, the associates and 
artists aspire to carry the flexible, tension-free 
residency model of the KONSERVE network to 
the villages in the cities, where they live. In this 
context, we always welcomed the suggestions by 
the associates and participant artists proposing 
to carry out the residency programmes to cities 
such as Adana, Batman, Mersin, Van, Mardin 
and Nevsehir in 2023 and further as indicators 
that reveals the operability of our residency 
programme. On the other hand, it seems more 
realistic to us holding the programme in cities 
such as Denizli, Aydin, Manisa and Balikesir, 
which currently host a limited number of inde- 
pendent arts and culture organizations but have 
global intangible cultural heritage values. Thus, 
allowing members of the national associates 

of our network and artists to travel between 
these close proximity cities at low cost seems 
more feasible to us. Also, we believe that we will 
only be able to carry the residency programme 
model to suggested countries such as Georgia, 
Serbia, Slovenia, Kosovo, Bulgaria and Bosnia 
and Herzegovina only in 2025 and after. 
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> 13 sanat¢i, misafirlik programlari sirasinda 
eskizler ve kamusal alana terk edilenler dahil 
olmak Uzere 32 parg¢a yapit Uretti; bu yapit- 
lardan 14’U sergilerde izleyiciyle bulustu. 


~ izmir misafirlik program sirasinda 112, 
Canakkale misafirlik program sirasinda 
38, Bursa misafirlik program sirasinda 134; 
izmir sergisinde 43, Bursa sergisinde ise 74 
fotograf tretildi. 


> izmir misafirlik program sirasinda 61, 
Canakkale misafirlik program! sirasinda 37, 
Bursa misafirlik programi sirasinda 4; izmir 
sergi acilisinda ise 2 video uretildi. Program 
suresince podcast olarak islenmek ve video 
doktimanterde kullanilmak Uzere 10 ses 
kaydi elde edildi. 


> Program siiresince Facebook ve Instag- 
ram uzerinden yapilan sosyal medya payla- 
simlari 36988 kisiye ulasti; Turkiye ve diin- 
yadan 1079 kiltir kurumu ve kiltir insanina 
bilgilendirme bilteni génderildi. 


> Programa dair haberler 16 yerel ve/veya 
bédlgesel, 18 ulusal medya kurumu tara- 
findan haberlestirildi; 3 radyo programina 
konu oldu. 


> Program siresince gerceklestirilen 18 
fiziksel bulusmaya 214, 2 cevrimigi oturuma 
18 izleyici katildi; izmir ve Bursa sergilerini 
1050 izleyici ziyaret etti. 


18 Mayis'tan itibaren dizenli olarak yayin- 
lanan sosyal medya iceriklerine @konser- 
veproject, video belgesele youtube.com/ 
konserveproject adresinden ulasabilirsiniz. 
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> 13 artists produced 32 pieces of artwork, 
including the sketches and the works displayed 
and left in the public space during their 
residency programs. 14 of these met with the 
audience in exhibitions held in Izmir and Bursa. 


> During the Izmir residency programme 112; 
during the Canakkale residency programme 
38 and during the Bursa residency programme 
134 photos are produced in total. In order, 43 
and 74 photos are produced to document the 
exhibitions held in Izmir and Bursa. 


> During Izmir residency programme 61 videos; 
during Canakkale residency programme 37 
videos and during Bursa residency programme 4 
videos are produced besides 10 audio recordings, 
which were later processed as podcasts. 


> Social media posts on Facebook and 
Instagram reached 36988 people in total while 
press kits were sent to 1079 cultural institutions 
and individuals from Turkey and the world. 


> News about the programme was reported 
by 16 local and/or regional and 18 national 
media outlets; and KONSERVE network was 
exclusively hosted in 3 radio programs. 


> A number of 214 participants took part in 18 
physical meetings held during the programme; 
18 viewers participated in 2 online sessions in 
total and overall, 1050 spectators visited the 
exhibitions held in Izmir and Bursa. 


Please kindly check out all the social media 
content published regularly as of May 18th, 

at instagram.com/konserveproject and visit 
youtube.com/konserveproject [TR] to watch the 
project documentary. 


a _& 


| PODCAST | 


[TR] “Metropolitika” (25 Mayis 2022) 
> https://acikradyo.com.tr/podcast/234097 


[TR] “bagimsizlar.org” (15 Temmuz 2022) 
> https://acikradyo.com.tr/podcast/234718 


[TR] “Harigten Sanat” (12 Aralik 2022) 
> https://acikradyo.com.tr/podcast/236706 
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TESEKKURLER KONSERVE WOULD LiKE TO THANK TO 
Gédence, Adatepebasi, Cetmibasi, Kigiikhiisun, Misi 
k6yii sakinleri / residents 

Ahmet Nedim Atilla (Gazete Dokuz Eylul) 

Aliye Burcu Ertung (Barbaros Su Mirasi Projesi) 
Atlas Cakar (Seferi Keci) 

Ayse Giir (Hayy Acik Alan) 

Aysegiill Gingoren 

Aysim Tirkmen 
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Elif Kése (Carbon Collective) 

Erding Aydogan (Assos Athena Festivali inisiyatifi) 
Ezgi Ceren Kayiriel (izmir Kiltiir Plat+formu Girisimi) 
Halim Yazict (CazKedisi) 

Kamil Aru 

M. Ozgiir Mutlu (CazkKedisi) 

Mehmet Aslan (Kocak Mali Musavirlik) 


Melih Ergen (Teos Kiiltiir Sanat Dernegi) 
Mert Orge Giinesin Oya Aydemir (Canakkale) 


PROJE DIREKTORU PROJECT DIRECTOR 
Sarp Keskiner 

(Teos Kilttir Sanat Dernegi 

Teos Arts And Culture Association) 


PROGRAM DiREKTORU PROGRAMME MANAGER 
Gékce Sivari 


(Karantina Kolektifi Karantina Collective) 


SEHIR KOORDINATORLERI / CITY COORDINATORS 
Secil Kesme Cubukceu (izmir) 
(Atdlye Deneme Sanat ve Ekoloji Dernegi 


Trial Atelier Arts And Ecology Association) 


Yasar Koeak (Canakkale) 
(Teos Kilttir Sanat Dernegi 
Teos Arts And Culture Association) 


Esra Okyay (Bursa) 
(Kendine Ait Bir Oda inisiyatifi/KABO) 


YEREL KOLAYLASTIRICILAR LOCAL FACILITATORS 
Pelin Topeu (izmir) 
(Atdlye Deneme Sanat ve Ekoloji Dernegi 


Trial Atelier Arts and Ecology Association) 


Murad Aygiin (Amid Art Kultiir Sanat Toplulugu) (Camtepe Ekolojik Yagam Merkezi 
Nayat Karak6se (Hrant Dink Vakfi) 

Nejla Aslan (Niliifer Belediyesi Kiiltiir ve Sosyal isler Miduirlugu) 
Recep Tuna (Kiiltiir icin Alan) 

Safak Ers6zlii (Acik Stiidyo - Kominitas izmir) 

Saliha Yavuz (Hayy Acik Alan) 

Seher S6zen (Kiictikkuyu Belediyesi) 

STGM “Siviliz” 

Suna Sariyer (Kocak Mali Mugavirlik) 

Tahsin isbilen (izmir Sinema Evi) 

Yanina Taneva (Ideas Factory) 

Yiicel Tunca (Sari Denizalti Sanat inisiyatifi) 


Camtepe Ecological Life Center) 


Sultan Karakus - Gizem Gencler (Bursa) 
(Nilufer Belediyesi Kiltiir ve Sosyal isler Mudirlugui / 
Municipality Of Niltifer, Directorate For Culture and Social 


Services ) 


iLETiSIM DIREKTORU COMMUNICATION MANAGER 
Bahar Nihal Ersozlu 


isTIRAKGi ORGANIZASYONLAR / ASSOCIATES 
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- Atolye Deneme Sanat ve Ekoloji Dernegi 
DIYARBAKIR: Amidart Kiiltlr Sanat Toplulugu 
- Metal Kolektif 
BURSA: NilUfer Belediyesi KiltUr ve Sosyal 
isler Mudurlugu 
MUGLA - izMiR: Cazkedisi 
MUGLA - MERSIN: Carbon Collective 
GANAKKALE: Camtepe Ekolojik Yasam Merkezi 


- Saye Collective - Nedircikler 


MISAFIR SANATGILAR RESIDENT ARTISTS 
Baris. B. Atal (izmir) 

Derya G6ziikizil (Mersin) 
Devrim Demir (Diyarbakir) 
Emre Evcimen (izmir) 

Esra Okyay (izmir) 

Ezgi Yakin (izmir) 

Fatma Seda Gok¢e (istanbul) 
Hediye Yasar (Diyarbakir) 

idil Acim (istanbul) 

inan Mayts Aru (Canakkale) 
Mahmut Giltekin (Diyarbakir) 
Ozgiir Demirci (izmir) 

Umut Sevgill (istanbul) 


SERGI KURATORU EXHIBITION CURATOR 
Ezgi Yakin 


SERGi KURULUM EXHIBITION SETUP 
Cenkhan Aksoy (Daragac Kolektifi, izmir) 
Ali K6priicti - Cagri Aydin (Niliifer Belediyesi, 


Bursa) 


pq 
TEOS 


KULTUR & SANAT DERNEGI 


Gkonserveproject Eteoskultursanatdernegi 
FiMekankarantina karantinamekan.com 


CultureClIVIC 


Kultur Sanat 
Destek Program! 


Avrupa Birligi tarafindan 
finanse edilmektedir 


e 
eo 
° 


/Kiculturecivic Culture-Civic.org 
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“Konserve: Kentler Arasi Sanatg¢i Degisim ve 
Misafirlik Programi Agi", bir Avrupa Birligi Projesi 
olan Culturecivic: Kultur Sanat Destek Program| 
tarafindan finanse edilmektedir. 


“Konserve:Inter-City Guest Artist and Exchange 
Programme Network” is financed by Culturecivic: 
Culture and Arts Support Program, A European 
Union Project.” 
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( @ CIVIL 
SOCIETY 


EXCHANGE 
meeting points a 
K EN I a 7 
©) nedircik 7 0,5 erin 
yayinlari | A} AS peo racrory j 


4 ACIK OTOLYE 
) stupyo DENEME Sait Denizalt 


SANAT * EKOLOJ! 


NILUFER 
BELEDiyesi 


es 


